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MAKING PUBLIC ART
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WHY PUBLIC ART
MATTERS:

Cultural and Community Identity
“Places with strong public art
expressions break the trend of
blandness and sameness, and give
communities a stronger sense of place
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and identity.” E:
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WHY PUBLIC ART

MATTERS:

The Artist as Contributor to
Cultural Value

@

“Artists bring their own creative skill set |
to conversation, which can inspire g
creativity in others, ideally bringing the |

means of decisions and problem-solving
to a more responsive and imaginative r;

result.”
-—

Source: Americans for the Arts Public Art Network Council
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WHY PUBLIC ART
MATTERS:

| Social Value and Placemaking

' ”Public art is a reflection of its place and

time. It acts as a place marker in all
human settlements.”

Source: Americans for the Arts Public Art Network Council
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WHY PUBLIC ART
MATTERS:

Social Value and Collaboration
“The effort of creating art for public
space is not solitary: the public art

process asks the artist to share his/her

creative point of view and approach to
art-making, and to collaborate with
others throughout its development.”

Source: Americans for the Arts Public Art Network Council
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WHY PUBLIC ART
MATTERS:

Economic Value and Regeneration
“Public art can be an essential element

when a municipality wishes to progress @

economically and to be viable to its y
current and prospective citizens. Data =°
strongly indicates that cities with active

e and dynamic cultural scenes are more J:
attractive to individuals and business.” 5
f'ﬂ\ Source: Americans for the Arts Public Art Network Council
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Presenter
Presentation Notes
Founded in 1971, the Chicago Public Art Group, formally known as the Chicago Muralist Group helps to organize and promote community public art in Chicago. An elected group of “core artists” lead community projects like murals and playground structures, and have created hundreds of works of art over the last 40 years. Community residents, schools, and public areas have all benefited from the group’s work, and projects often incorporate significant local themes and community history.




Presenter
Presentation Notes
Founded in New York City in 1996, Groundswell seeks to promote collaborative art making by combining community activism and personal expression. The organization, led by a number of artists, educators, and activists, brings together artists, youth, and community organizations with the intention of citywide beautification through murals and art installation projects. Local established artists lead smaller community groups through the mural making process, and have contributed to numerous citywide art installations including Recovery Diaspora by Swoon and the South Brooklyn mural, which was facilitated by artist Bayenga Kialeuke.�




Presenter
Presentation Notes
Founded in 1986 by current Executive Director Jane Golden, the City of Philadelphia Mural Arts Programs initially began as part of the Philadelphia Anti-Graffiti Network. Headed by Golden, the organization works together with artists and communities to increase neighborhood beautification through the arts. Golden’s team invites graffiti artists and local residents to contribute their creative visions to each project, and currently the organization has created 600 murals throughout the city. Pairing artists and communities together creates local pride and transforms urban spaces while simultaneously engaging residents and strengthening their communities.
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Presenter
Presentation Notes
The first installation of Illegal Art’s To Do was on Crosby Street in New York City in May 2006. The project, a number of Post-it notes spread across an unused storefront, encouraged passersby to contribute their to-dos, commands, reminders, or mantras. Illegal Art, a group founded in 2001 seeks to promote and inspire self-reflection, human connection, and conversation through their numerous participatory public art projects.




Presenter
Presentation Notes
Phidelphia, Fabric of the Community by Jackie Kresak 2004




Presenter
Presentation Notes
Created by artist Jameel Parker—who attended Boston Public Schools throughout his adolescence and later attended the School of the Museum of Fine Arts—”Honor Roll” spans two sides of the Harriet Tubman House and honors various people of color relevant to Boston’s South End. Featuring everyone from musicians to activists, the energetic mural and the faces depicted are vibrant and celebratory.
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Presenter
Presentation Notes
Holding Grandmother’s Quilt spans two walls in the West Philadelphia neighborhood of Mantua




Presenter
Presentation Notes
Founded in the 1970s, the Villa Victoria housing project was built when members of the South End community, many of whom were Puerto Rican, fought against increasing gentrification in the area. The “Betances Mural” was created by Lilli Ann Killen Rosenberg, with help from community members, and was sponsored by Villa Victoria tenants’ association. Vibrant and intricate, the mural is an engrossing piece of collaborative work honoring Puerto Rican culture.


LIGHTING






Artist Dan Corson’s concept | '

design for lighting at SR 8;

underpass and Santz

Street in

Lowntc





Presenter
Presentation Notes
he area’s illumination has thus a dual purpose: creating a clearly marked and safe section of roadway and providing original aesthetically pleasing lighting and a unique experience for the motorist.
The concept addresses both these requirements at the same time as transforming the ”black holes” under the bridges into visible and inviting portals, ensuring safe passage and creating a local landmark in an area which, at night, is normally unremarkable. The concept builds on the notion of the ”soft” surrounding countryside and transfers these features of the landscape to the ”hard” motorway environment, creating a human version of a fauna tunnel / passage.
The lighting for the bridges is designed to link them, using clearly-identifiable common fea-tures, and to highlight unique features so as to create a night-time impression of each bridge particular to the bridge in question.









Presenter
Presentation Notes
ust the presence of streetlights can deter criminal behavior. A South Philadelphia neighborhood is trying something a little more innovative than that—using neon-lit murals to brighten the sidewalk and turn the area into a destination.�
Electric Street, by David Guinn and Drew Billiau, transforms a wall into a work of public art that not only adds color to the street but also gives people to a reason to come to the area and stick around after dark.





Presenter
Presentation Notes
Ballroom Luminoso is a series of six brilliantly lit, color changing chandeliers. Drawing from the formal elegance of the freeway underpass and the cultural currents of the surrounding neighborhoods, the piece transforms a forgotten space into one that connects the community.
Each globe contains a custom-designed LED light fixture, which casts sharply detailed shadows. The chandeliers paint the underpass with complex color patterns and ethereal lighting refashioning the space into a majestic ballroom-cum-shadow theater. Melding grandeur with a sense of neighborhood rejuvenation, the sculptures weld recycled bike parts into refined forms.
Ballroom Luminoso references the area’s past, present, and future in the design of its intricately detailed medallions. The images in the medallions draw on the community’s agricultural history, strong Hispanic heritage, and burgeoning environmental movement. The medallions are a play on the iconography of La Loteria, which has become a touchstone of Hispanic culture.
Status:�completed, 2013
Dimensions:�(6) 48" diameter
Materials:�recycled bicycle parts, structural steel, custom LED fixtures and controller
Location:�Theo & Malone Underpass at IH 35, San Antonio, Texas
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HERITAGE





Presenter
Presentation Notes
Elizabeth Conner’s “Small Monuments” (2002), a series of broken images recessed into the sidewalk pavement; a subtle reminder of memory, what the site once was, and the promise of the future the neighborhood once embodied.  The artist’s humble approach toward functionality and social values rings strong and pertinent in today’s rapidly-changing SLU neighborhoods (what used to be a school was then a warehouse, now slated for a residential apartment complex).
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COMMUNITY






Presenter
Presentation Notes


Community Art Project by Ignatov Architects, Mirror Culture, 

6000 donated used cds, 128 volunteers, custom knitted fishing net
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Presenter
Presentation Notes
WONDROUSAt night, three of the world’s most powerful LEDs project intense color through hundreds of words drawn from the library’s collection, casting overlapping shadows in six colors on the landscape around the sculpture, the library wall, and visitors that pass by. Wondrous came from Joe’s memory of visiting the public library as he grew up – taking home as many books as he could physically carry – and then reading them all simultaneously until phrases from fiction, history, biography, and science all swam around in his head and recombined. We imagine a young person going to the library and having the words and phrases of our cultural heritage swim around in their heads, overlapping each other, competing for importance and ultimately recombining into new sentences with new meanings as that young person’s mind forms. A great deal of community interaction went into this piece making it very popular with visitors. Joe wrote a computer program to arrange the phrases contributed by library-goers so that verbs tended to follow subjects and objects follow verbs. This encourages the reader to move their gaze through the swarm of words and create phrases with new meanings.
Status:
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Presenter
Presentation Notes
This piece was commissioned for a troubled park where criminals shoot out the streetlights, deal drugs, and chase away the children. Joe met with members of the community as he designed the piece and visited the park many times day and night. Public Drums is a sophisticated and rugged musical instrument that glows brilliantly at night. It is designed to encourage individual performance and positive group interaction. It is clad entirely with bulletproof polycarbonate.
Status:�completed, 2008
Dimensions:�21"� x 21"� x 30"
Materials:�bulletproof polycarbonate, LED lighting, touch sensitive electronics, sounds
Location:�Tucson, AZ
Commissioning Agency:�Tucson Pima Arts Council
Artist:�Joe O'Connell


https://youtu.be/-HEass9mbOc?list=UUMW7KQB0G9wVvVDQWl6t39g
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Presenter
Presentation Notes
“James Simon's sculptures have brought an eclectic and joyous spirit to the historic district of Pittsburgh" - Eve Picker, developer.
The "Liberty Avenue Musicians" are three 15-foot musicians- located at 947 Liberty Avenue, in the cultural and historic district of downtown Pittsburgh. The musicians pay homage to the musical legacy of Pittsburgh. These popular iconic sculptures, featured in many publications including Dwell magazine, create a spectacular landmark, and gateway courtyard, to a modern loft building on one of Pittsburgh's busiest streets. Sculpted in clay and cast in concrete. Commissioned by Developer Eve Picker -No Wall Productions
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MOON MURALS | JULY 11-22, 2016

SPONSORS: Current Studio along with Frady Cat Signs and Anchor Paint

ADDITONAL SUPPORT: Tree + Leaf, Oklahoma Shirt Company, Erin Oldfield, Elisha
Gallegos, Bret McCain Gaither, Jennifer Scanlan, Molly Helm, Bumbershoot PR,
Elemental Coffee, The Wedge Pizzeria, Kjelshus Collins, Andrea McMillan and
Boeing Employees.

OKC ARTISTS: RS Barnes, Nick Bayer, Dylan Bradway, Ashley Dawn, Tanner Frady,
Holey Kids, Trent Lawson, Mandy Messina, Muse, Jason Pawley, Cassie Stover,
and Sean Vali.
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In looking for the ingredients that affect the physical
well-being of people in different kinds of places, Dr.
Felton Earls, a Harvard professor of public health,
conducted an extensive, fifteen-year study in
neighborhoods across Chicago. His research found
that the single-most important factor differentiating
levels of health from one neighborhood to the next
was what he called “collective efficacy.” He was
surprised to find that it wasn’t wealth, access to
healthcare, crime, or some more tangible factor that
topped the list. A more elusive ingredient—the
capacity of people to act together on matters of
common interest—-made a greater difference in the
health and well-being of individuals and
neighborhoods.
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Community-generated public art builds social capital, the
sense of connectedness among members of a community.

Public art projects can transform bland public spaces into
L visually exciting places that encourage civic dialogue.

Collaborative public art projects create opportunities for

'-}\__ intergenerational work and communication, for youths to
..\:;-;

contribute positively to their local environment, and for
individuals to use their creative talents for the public good.
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How do we
know if
we’re ready?
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Can we make a decision about a place?

Who owns the place and can we get their permission?

Can we form a project committee and designate a leader?

Are we ready to set some goals for the project?

Can we develop a budget and identify other resources?

Are we ready to raise the funding we’ll need?

Can we assign certain responsibilities to members of our committee:
developing a timeline, applying for review, obtaining permits, recruiting

volunteers, etc.

Are we ready to work with the press and let the larger community know about
the work we plan to do?

Are we ready to make this happen?
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